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and painted and gilt with great care. The performer (dalang)
sits behind the screen under a lamp, and manipulates the
puppets so as to suit their actions to the speech which he
himself recites from behind on behalf of all the actors. The
movements of the puppets are rendered quite easy as they
are cut in profile and have loose arms which can be moved by
wooden sticks. The dalang is, of course, the soul of the whole
performance. He not only recites the speeches of all the
actors but also repeats verses from the drama illustrating the
spirit of the story, and adds descriptions necessary to render
the action intelligible to the spectators. The music or gamelan
forms an essential accompaniment of wayang, and like a
band-master the dalang gives directions to the musicians seated
behind him by means of a small hammer in his left hand.
To render the war scenes sufficiently exciting he beats with his
right foot two or three metallic plates kept ready for the
purpose. Before the performance begins he puts in a cup an
offering for the spirits and burns incense.

The most striking thing in a wayang is the grotesque form
of the puppets or figures which, cast shadows on the screen.
They are strange distortions of human figures, with an
unnaturally prominent nose, grotesque expression of face, and
a curious disproportion between different limbs.

The wayang proper is of two kinds, ^vayang purva and
ivayang gedog. Wayang purva is the ancient and the most
important one. Its themes are usually derived from the two
Indian epics, the Ramayana and the Mahabharata, though
they are sometimes mixed up with the Old-Javanese or real
Malay-Polynesian myths. Even to-day it is the most popular
form of theatre in Java*

The ivayang gedog was first introduced during the Majapahit
period and differs from wayang purva mainly in respect of
the subjects of play. Raden PaSji, the prince of Janggala,
is the hero of this later class of wayang, the themes of
which are based on the stories of his love adventures and
consequent fights with other princes. The dress and